In this special issue we seek to study the multiple interfaces of religion and museal spaces as part of the European history of religion from the perspective of the aesthetics of religion by exploring the heuristic value of the key term museality .
1 First formulated in the pioneering article of Hubert Cancik and Hubert Mohr, 2 aesthetics of religion aims at a multi-paradigmatic perspective generating new analytical angles and bringing neglected aspects of religious traditions into focus. Based on Alexander Gottlieb Baumgarten's 3 notion of aisthesis , the emerging academic fi eld focuses its new analytic approach on the interplay between modes of sensuous forms of perception 1) We wish to thank Alexandra Grieser and Anne Koch who initiated this project on museality, as well as Jens Kreinath, Sebastian Schüler, and Katja Triplett who provided further assistance. We are grateful to Dr. Ruth Schubert who edited all and translated some of the articles in this issue. (including embodied knowledge as well as culturally distinct notions of beauty and the sublime), symbolic communication, material religion and the media of communication.
In Germany, aesthetics of religion as a fi eld arose within the context of the cultural turn in the academic study of religion ( Religionswissenschaft ).
4
Besides the work of Cancik/Mohr it is indebted to the work of the annual "Visible Religion," edited by Hans G. Kippenberg during the 1980s. Th e emerging fi eld aesthetics of religion has since taken up currently discussed somatic, performative, spatial, and iconic turns within cultural and media studies, while at the same time also opening up-although not uncontested-avenues towards natural sciences such as cognitive theory, neurology, physiology, and psychology in its quest for qualitative and quantitative analytical approaches to sensuous and somatic knowing. Th is movement within the fi eld is balanced against the established tradition of (cultural) semiotics and its analysis of the construction of symbolic and embodied meaning. With its broad grounding in various current cultural theories and its rising self-refl exivity vis-à-vis contested analytical tools, aesthetics of religion can bundle these to open up a vista of new perspectives, questions, and research objects within the fi eld of somatic experience, symbolic communication, sensuous knowing, and media of personal and public religiosity. In its fundamental rethinking of textual approaches in the study of religions, aesthetics of religion is beginning to off er new paradigmatic interpretations of religious vitality as opposed to current theories of secularisation in Europe. It may also advance to be a central theoretical body in post-phenomenological times in the study of religions. 
